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I. OIINC OCBITHBOT'O KOMIIOHEHTY

Tabnuysa 1 (Oenna popma)

I'any3b 3HaHB,

HaiimenyBannsi cremiajJbHiCTh, XapakTepuCTHKA OCBITHHOTO
NMOKA3HUKIB OCBITH#I Mporpama, KOMIIOHEHTY
OCBITHili piBeHb
[enna ¢opma 3100y1T51 . . BubipkxoBa
. 03 I'ymaniTapHi HayKH . =
OCBiTH ) . Pik HaBuanHusi 4-it
035 dinoaoris "
o Cemectp 8-nii
L . | IlpukiaaHa JiHrBicTuka.
KinbkicTs roquH/kpeauris . Jekuii 10 roz.
. Iepexnan i - - -
150 rox. / 5 kpenutiB , IpakTuyHi (ceminapcebki) 20 rog.
KOMIT’IOTepHA "
.. KoncyasTanii 10 rog.
JiHrBicTHKA. C — P—Ty
amMocTiiiHa podoTa TOI.
IH/3: He nependadeHo BaxanaBp p

®opMa KOHTPOJIIO: 3aJTIK

MoBa HaBYaHHS aHIJIHChKa
Tabnuysa la (3aouna ghopma)
I'anyssb 3HaHBb,
HaiimenyBanus CreniaJbHiCTh, XapakTepucTHKA 0CBITHHOIO
NOKA3HMUKIB OCBITHfI Iporpama, KOMIIOHEHTA
OCBITHIll piBeHb
3aouna popma 3100yTTSH 03 I'ymanitapHi Hayku Buobipkosa
OCBIiTH 035 dixosoris Pix HaBuanHs 4-if
R .| Mpukaaana minreicruka, | Cemectp 8-t
KinbkicTs rogun/kpeauris )
. HepeK‘naH i Jlexuii 4 roj.
150 ron. / 5 xpenuTiB - - -
KOMIT'IOTepHA IpakTuuHi (ceminapcbki) 6 To.
JIHrBicTHKA. Camocriiina podora 122 roj.
IH/3: He nependaueHo bakanasp Koncyabranii 18 rog..
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OuHi KOHCYNbTAllii: B J€Hb MPOBEACHHS JEKIil / MpakTUYHUX
3aHATH (32 TOMEPEeIHBOI0 JIOMOBIICHICTIO). Y Ci 3allUTaHHS MOYKHA
HAQ/ICWJIATH Ha EJIEKTPOHHI CKPUHBKM, IO iX 3a3HA4YE€HO B

cunalyci.

III OIIUNC BUBIPKOBOI'O OCBITHBOI'O KOMIIOHEHTA

1. Anomayia. BOK «AHIIOMOBHUN XYAOXKHIA HapaTUB» MpH3HAuYCHHWH Ui 3100yBadiB
OCBITH 4-TO POKYy JEHHOI 1 3a04HOi (opM 3100YTTSI OCBITH HiArOTOBKH OakanaBpa. CTBOpEHHS
XYJIO)KHBOTO TEKCTYy Ta MOr0 HUIICHICTH 1 3B’S3HICTh 3YMOBJICHI KOMYHIKATUBHMMH IHTCHIIISIMU
OmoBigaya. BusBieHHS KOMYHIKaTUBHHX IHTEHIII HapaTopa Jla€ MiJCTaBH JJs BUCHOBKIB IpO iX
BIUIMB Ha CBIJOMICTb aJipecara, CIpUs€ MOCUIECHHIO PO3YMIHHS TEKCTY Y KOHTEKCTI 30epexeHHs
HOT0 1IEHTUYHOCTI.

[Ipenmerom BuBueHHs BOK «AHIIIOMOBHUE XydOXKHIM HapaTtuB» € CTPYKTYpHI,
CEeMaHTH4YHI, MparMaTH4YHi acHeKTH BHABY KOMYHIKATUBHUX IHTEHIIH TEKCTOBOTO aJpecaHTa
(HapaTopa) B MeXax MOBJICHHEBHUX aKTIB Cy4aCHOI'O XYA0KHbOT'O TEKCTY.

2. Mema i 3a80anns ocgimnvboeo komnonenmy. Metoro Bukinaganas OK «AHTIOMOBHUN
XyJIOKHIA HapaTuB) € MOTTUONIeHHS HaOyTUX 3400yBauyaMu OCBITH 3HaHb 3 JUCKypC-aHali3y,
PO3BUHYTH pO3yMiHHS 3700yBadaMd OCBITH 3YMOBJICHOCTI KOMYHIKaQTHBHO-IIPArMaTHIHUX
IHTEHI[I TEKCTOBOTO aJipecaHTa (HapaTtopa) i MOBIEHHEBUX aKTiB IXHBOTO BUPAKEHHS XYIOKHIM
TEKCTOM.

OcHoBauMH 3as0annamuy BuBYeHHS BOK e:

- OKPECJIUTH mapaaurMmy GpyHKIiHHIX MaHi(ecTaliii KOMyHIKaTUBHUX 1HTEHIIIH HapaTopa
y XyJOXHbOMY TEKCTI,

- 3BEpHYTH yBary Ha poJjb i MicCIle KOMYHIKaTHBHHX IHTEHII TEKCTOBOTO aJpPECAHTa B
apXiTeKTOHIKO-KOMIO3ULIIHIHN opraHi3auii JucKypcey,

- PO3PI3HATH TUIOJIOTIIO Ta CTPYKTYPY KOMYHIKaTHUBHUX 1HTEHIIIH TEKCTOBOI'O aJpecaHTa
XYI0XKHBOTO TUCKYPCY;

- BHOKPEMIIIOBATH KOMYHIKaTHBHO-TIPArMAaTUYHI PUCH CEMAaHTHKH MOBIICHHEBHUX aKTiB
XYA0XKHBOTO TUCKYPCY,

- PO3YMITH HUISAXH, CIOCOOM 1 MEXaHI3MH BHUSIBY KOMYHIKaTUBHUX IHTEHLIH HapaTopa
XYA0XKHBOTO TUCKYPCY.

3100yBaul HaBUYAIOTHCS AaHANI3YBaTH CTPYKTYPHI, CEMaHTU4YHI Ta MparMaTUyHi acleKTu
BUSIBY KOMYHIKaTMBHHMX IHTEHLIH HapaTopa B MeXaX MOBJICHHEBUX aKTIB AaHIJIOMOBHOTO
XyJIOKHbOTO TeKcTy. CHCTeMHHUH aHali3 OpUTIHAJBHUX AHIJIOMOBHMX TEKCTIB CTBOPIOE
ONTUMAJIbHE MOBHE CEpEJOBHIIE /Il TPEHYBaHHS HABHYOK pPOOOTH 3 JIHTBONOETHYHUM,
JIHTBOKYJIBTYPOTIYHHM, IParMaHapaTUBHUM HayKOBHMHU TIiIXOJaMHU.

5. Cmpyxkmypa oc8imub020 KOMHOHEHN)
Tabnuysa 2 (denna popma)

Ha3zBu 3MicToBHX MOYJIiB i TeM “®opma
Yceboro | Jlek. | IIpakr. | Cam. pod. | KoHe. | koHTpoOJIIO
| Baau
3microBuii MoayJb 1.
Narrator from the standpoint of classical and postclassical narratological research
Tema 1. Typology of the narrator. 13 2 2 8 1 JC+ PMI'
Grammatical model of his/her (3 Gamm)
representation in the artistic text.
Tema 2. Theoretical basis of 12 1 2 8 1 KP+ PMI'
communicative intentions research. (4 6amn)




Tema 3. Linguistic means of 14 1 2 10 1 JAC+ PMI'
expressing the communicative (3 6anmn)
intentions of the narrator.
Tema 4. Communicative intentions 14 1 2 10 1 JC+T
of a reliable narrator. (4 6amn)
Tema 5. Communicative intentions 16 1 2 12 1 JAC+T
of an unreliable narrator . (3 Gamm)
Tema 6. Linguistic combinatorics 15 2 12 1 KP+PMTI'
of reliable narrator and discourse (3 Gasnm)
ranking of unreliable narrator.
Pa3om 3a moayJiem 1 84 6 12 60 6 20 6ani
3micToBHi MOTYJIb 2.
Narrative organisation of communicative intentions of the narrator
Tema 7. Narrative model of 14 1 2 10 1 JC+PMI!
communicative intentions of the (4 6amn)
narrator in fiction.
Tema 8. Structural-semantic pattern 12 1 2 8 1 JC+PMI'
of communicative intentions of the (4 6ammn)
narrator.
Tema 9. Pragmatical functions of 12 1 2 8 1 JAC+T
narrative. (4 6amn)
Tema 10. Genre functions of 14 1 1 12 JC+PMI'
communicative intentions of the (4 6amn)
narrator.
Tema 11. Stylistic forms of 14 1 12 1 JC+PMTI’
communicative intentions of the (4 6amn)
narrator.
Pa3om 3a moxysem 2 66 4 8 50 4 20 6ani
Buau nincymkoBux pooir ban
KonrtponsHa pobora 1 30
KonrtponsHa poboTta 2 30
Bceboro roqun / Basis 150 10 20 110 10 100 6anis
Tabnuys 2a (3aouna ghopma)
Ha3zBu 3MicToBMX MOAYJIIB i TeM *®opua
Yeboro | Jlek. | Ilpakr. | Cam.po0. | KoHe. | KoHTpoJIIO
| Baiau
3microBuii MoayJib 1.
Narrator from the standpoint of classical and postclassical narratological research
Tema 1. Theoretical basis of 19 1 1 15 2 JIC+PMTI’
communicative intentions research. (5 6auiB)
Typology of the narrator and his/her
representation in the artistic text.
Tema 2. Linguistic means of 20 1 1 16 2 JC+PMTI’
expressing the communicative (5 6aiB)
intentions of the narrator.
Tema 3. Communicative intentions 19 1 16 2 JIC+KP
of reliable and unreliable narrator.. (5 GauiB)
Tema 4. Linguistic combinatorics 19 1 15 3 JC+PMI!
of reliable narrator and discourse (5 6auiB)

ranking of unreliable narrator.




Pazom 3a MoyJaem 1 | 77 | 2 | 4 | 6 | 9 20 Gais
3micToBH MOTYJIb 2.

Narrative organisation of communicative intentions of the narrator
Tema 5. Narrative model of 17 1 14 2 JC+T+
communicative intentions of the PMI'
narrator in fiction. (5 GaiB)
Tema 6. Structural-semantic 19 1 16 2 JC+PMI'
pattern of communicative intentions (5 6aiB)
of the narrator.
Tema 7. Pragmatical functions of 19 1 1 14 3 JAC+PMI’
narrative. (5 GauiB)
Tema 8.  Stylistic forms of 18 16 2 JC+PMTI’
communicative intentions of the (5 6aiB)
narrator.
Pa3om 3a moxysem 2 73 2 2 60 9 20 6ani
Buau nincymkoBux pooit Ban
Kontposbna pobora 1 30
Konrponsna pobota 2 30
Beworo roqun / baais 150 4 6 122 18 100 oaJais

*®opma xoutpomo: [IC — muckycis, T — tectu, PMI' — po6ora B mamux rpynax, KP —

KOHTPOJIbHA POOOTAa.

6. 3as0anns ons camocmiiino2o onpayo6anus.
foundations

- Methodological
pragmanaratology;

of

- Textual space of the artistic discourse;

linguocultural

studies,

linguogopoetics and

Architecturally compositional organization of the British artistic discourse;
Character's mental activity and ways of its verbalization;

Reproduction of the inner world of the hero and his/her linguistic thinking and authorial
worldview;

Coherence of the writer’s prose;

Ways of documenting the author’s narrative;

Communicative ranking of artistic texts;

Narrator’s inner world and the inner world of the character, their psychological and ideological
positions;

Forms of non-direct-speech;

Author’s thinking and speech in speech acts;

Ways of transmitting general conceptual information of a text;

The creation of linguistic characteristics of characters.

IV. HogiTuka ouiHIOBAaHHSA

IosiTuka BUK/JIaga4ya 11010 3100yBaviB ocBiTH. [Ipy BUBUYEHHI OCBITHROTO KOMIIOHEHTY

«AHTTIOMOBHUH XyJI0’KHIM HapaTuB» 30 OMaHOBYE TEMH, 3a3HAYCHI Y CHIIA0YCI.

s omiHioBaHHA 3HaHb 30 BUKOPHUCTOBYIOTH JIBa BHJIM KOHTPOJIO: TOTOYHHUN Ta

nigcyMkoBuid. [ToTOYHMIT KOHTPOJIb BKIIIOYAE TECTYyBaHHS, ONMUTYBAHHS, pOOOTY B MalIHMX rpymnax,
BeJIeHHS ucKycii. Taki (opMHu KOHTPOITIO JO3BOJISTIOTH TIEPEBIPUTH PiBEHbB IMIITOTOBKH 3100yBayiB



OCBITH JI0 KOXKHOTO 3aHSTTS, BMIHHS ONEpyBaTH BHBYCHUM MaTepiajioM, BMIHHS YiTKO, JIOT1YHO 1
MOCJTIIOBHO BIJNOBIJaTH Ha 3alUTaHHS. 3aBJaHHS JJIS CAMOCTIMHOTO ONpAIIOBaHHS MEPEBIpAIOTH
BMIHHS IPAaLIOBaTH CaMOCTIHHO, BUOKPEMIIIOBATH TOJIOBHI Ta APYTrOpsAIHi 1/1€i, CTABUTH 3alTUTaHHS
IHIIMM yYaCHHMKaM OCBITHBOTO Tpolecy. MakcumalibHa KUTbKIiCTh OaltiB, Ky Moxke Habpatu 30 3a
JIBa 3MICTOB1 MOy, CTAaHOBHUTH 40.

3n00yBayaM OCBITH MOXYTh OyTH 3apaxoBaHl pe3yJbTaTH HaBYaHHS, OTPUMaHI Yy
dbopmanbHil, HedopManbHIM Ta/abo iHGopMadbHIA OCBiTI (mMpodeciiiHi  KypCH/TPEHIHTH,
rpOMaJsgHChKa OCBiTa, OHJAMH-OCBiTA, CcTaxkyBaHHsA). IIporec 3apaxyBaHHS BperyJIbOBaHUH
[To/I0’KeHHAM MPO BU3HAHHA PE3YNbTATiB HABYAHHS, OTPUMAHUX y (opMaibHiil, HedhopMadbHii
Ta/a60 indopmanbHii ocsiTi BHY iMmeni Jleci YkpalHky.

st 3m00yBaviB OCBITH A€HHOI (OpMHM HaBUYaHHS, MIATOTOBKA SKWUX 3IHCHIOETHCS 3
€JIEMEHTaMHU JyalbHOI OCBITH, OJWH JI€Hb HAa THXJICHBb Iepen0adeHO MOXJIMBICTh 3apaxyBaHHS
pe3yNbTaTiB  IXHBOTO CAMOCTIMHOTO OMpAIfOBaHHS HaBYAJIbHUX MaTepiajiB [0 IOTOYHOTO
KOHTPOJTIO.

3100yBavi OCBITH MAarOThb MOXJIMBICTH TOPYIIUTH OyAb-fKE MUTAHHS, SKE CTOCYETHCS
IpOLEAYpPU MPOBEACHHS YW OL[IHIOBAHHS KOHTPOJBHUX 3aXO/I1B Ta OYIKYBaTH, 110 BOHO Oyne
PO3TISHYTO 3TIAHO 13 Hamepes BusHaueHUMH nporeaypamu y 3BO (auB. [lonoxkeHHs Ipo mopsaok
1_mpouenypu BupimeHHs koHGuuikTHuX cutyamidi BHY imeni Jleci VYkpainku, nDyHKT 35
«BPETI'YJIIOBAHH KOH®JIIKTIB Y HABUYAJIBHOMY ITPOLECI»).

VY pasi BiACYTHOCTI Ha 3aHSATTI 3 MOBaxHOI mpuynHA 30 Mae MpPaBO HAMUCATH TECT B
M03aypOYHUH Yac, a TAKOXK MiATOTYBaTH MPE3EHTAIII0 110 TeMi, 10 BUBYAJIACS HA 3aHSATTI.

Ionituka moao akagemiuHoi go0pouyecHocti. [lix yac HaBUaHHs, BUKIAJAaHHS Ta
NPOBA/DKCHHS HAYKOBOI iSJIBHOCTI YYaCHUKM OCBITHBOTO IIPOIECY TIOBMHHI KepyBaTUCS
IpaBUIaM{, BHU3HAYEHUMH 3aKOHOM, JOTPUMYBATUCS HABYAJIbHOI €TUKM Ta aKaJeMiuHOL
JTOOPOYECHOCTI. YYAaCHUKH TIPOIeCY HaBYaHHS MAalOTh JOTPUMYBATHCS YaCOBHUX MEX Ta JIMITIB
HaBYAJIbHOTO IMPOIIECY, & TAKOXK TOJEPAHTHO CTABUTUCA /0 IHIIMX. 3 METOIO 3a0€3MeUYeHHs J0BipU
JI0 pe3yJIbTaTiB HaBYaHHS CYBOPO 3a00pPOHSETHCS CIIMCYBATH MM YaCc KOHTPOJIBHUX POOIT, TECTIB,
3aIiKy 4M ex3aMeHy. Bci BukoHaHi 30 mMcbMOBI pOOOTH 3a HasBHOCTI CYMHIBIB B aKaJeMiuHIN
JT0OPOYECHOCTI MOKYTh OyTH MEPEBIPEHi 3a JOIIOMOTOI0 CUCTEM aHTUILIATIATY.

JloTpumanHs akaaeMiuyHoi aoOpouecHocTi, 3riqHo Kojiekcy akaaemidyHoi J00pOYecHOCTI
BHY imeni Jleci Ykpainku nependayvae:

- CaMOCTiliHe BUKOHAHHS 3aBJaHb MOTOYHOIO Ta MiJICYMKOBOTO KOHTPOJIO (Ui oci0 3
O0COOJIMBUMM OCBITHIMH MOTpedamMu 1IIi BHMOTa 3aCTOCOBYETHCS 3 YpaxyBaHHSIM IXHIX
IHIUBITYaTbHUX TOTPEO 1 MOKIMBOCTEN);

- MOCUJIAaHHS Ha JpKepena iHdopmarllii y pa3li BUKOPUCTAHHSA i71eH, pO3pOOOK, TBEPIKEHbD,
B1ZOMOCTEN;

- JOTPUMaHHs HOPM 3aKOHOJIaBCTBA IIPO aBTOPChKE MIPABO 1 CYMIXkHI MpaBa;

- HaJaHHS JOCTOBIpHOI iH(opMalii Mpo pe3yabTaTH BIACHOI HaBYAJIbHOI (HAayKOBOI,
TBOPYOI) JISUTbHOCTI, BUKOPUCTaH1 METOAMKHU AOCITIKEHb 1 JKepesa 1Hpopmarlii.

OCHOBHI BUIM BIANOBIJATBHOCTI  3700yBauiB OCBITM 32 MOPYLIEHHS aKaJeMidyHOl
nobpouecHocTi (4.6 ctatTi 42 3akony Ykpaiau «IIpo ocBiTy»):

- IOBTOPHE MPOXO/KEHHSI OLIIHIOBaHHS (KOHTPOJIbHA pOOOTa, ICIIUT, 3aIiK TOIIO);

- TIOBTOPHE MPOXOJKEHHSI B1IMOBITHOTO OCBITHHOI'O KOMIIOHEHTA OCBITHBOT POTpaMu;

- BIZIpaxyBaHHsI 3 YHIBEPCUTETY;

- T030aBJIEHHS aKaJeMIYHOT CTUIEHIIT;

- 1030aBJICHHS HAJJaHUX YHIBEPCUTETOM MUIBT 3 OIUIATH HAaBUYAHHS.

IMoniTuka moa0 neAaliHiB Ta NepecKIa aHHs.

3100yBayl OCBITH, SIKl 3/1al0Th POOOTH 13 MOPYIICHHSIM TEPMiHIB 0€3 MOBaXXHUX MPUYMH,
OTPUMAIOTh HIDKYY OLIHKY. SIKII0 37100yBayd 0cBiTH OYB BiICYTHIN Ha 3aHATTI 3 TOBAXXHOT IPUYNHH,
TO BIH Ma€ MPaBO HAMKMCATH TECT B MO3aypOYHUN dYac, a TaKOXK IIJTOTYBAaTH MPE3CHTAII0 IO
TeMi, 1[0 BUBYAJIACS.
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VY pasi oTpuMaHHS HE3aI0BUTLHOI OIIHKH ITi/1 Yac CKIagaHHs 3aJliKy 3100yBady HaAa€ThCs
MOYJIMBICTh TIOBTOPHOTO CKJIAZIAHHS 3aJiKy B TEPMiHH, BU3HAUYEHI PO3KJIAI0M 3aJIiKOBOI cecii.

V. IlincyMKoBH#i KOHTPOJIb

[lizcymMKoBHII KOHTpOJIb BKIIOYAa€ HANKMCAHHSA JBOX KOHTPOJBHHUX poOIT (3araibHa
MaKCHMajIbHa KiIbKicTh 0aiiB — 60).

Bincyraicte 30 Ha KOHTpOJIBHIN poOOTI OmiHIOETHCS Y «0» OaniB. IloBTOpHE HanucaHHS
KOHTPOJIbHOI poOOTH MOXIIMBE JIMIIE 332 HASBHOCTI OQIIIMHOTO JOKYMEHTa, Y SIKOMY 3a3HaueHO
MOBaXHY NMPUYUHY BiACyTHOCTI 30 Ha KOHTPOJIBHINA POOOTI.

PiBenp 3HaHB 3700yBaya OCBITH 32 TOTOYHHI KOHTPOIIb OIIHIOETHCS B Oaniax, GiKCyeTbes y
YKYPHAJII MicyIsl BABUECHHS KOXKHOTO 3MICTOBOTO MOJTYJISI.

[TincymxoBy ouinky 3 OK BHOCATH y 3aliKOBY BiOMICTH 1 iHAMBIIyanbHUN HaBYAIbHUI
J1aH (3a11KOBY KHUXKKY).

VY Bumnagky He3a0BUIBHOI MiJICYMKOBOI OmiHKH 30 IONMyCKaeThCsA A0 Tepe3fadi 3alliKy.
MakcumanbHa KUIbKICTh 0aniB, Ky 30 MoXe OTpUMAaTH MPH NEepecKIaJaHH]l 3aliKy BUKIaJady 49U
KoMmicii, cranoBuTh 60 OamiB. Ilpm mnepecknamaHHi 3aliKy OIIHKH 33 KOHTPOJBHI poOOTH
AHYITFOIOTBCSL.

Ikana ouiHIOBAHHSA 3HAHB 3100yBa4iB OCBITH 3 OCBITHIX KOMIIOHEHTIB, e GopMoI0
KOHTPOJIIO € 3QJIiK
Omninka B 0aJj1ax JlinrBicTnuyna ouinka

90 - 100

82 -89

75-81 3apaxoBaHO

6774

60 — 66

1-59

HezapaxoBano (HeoOXiIHe IepecKIaJaHHs)

IMuranus 1o 3a7iky:

Main types of narrators and their classification in narrative theory.
Grammatical markers of narrator presence in fictional texts.
Narrative perspective and grammatical means of representation.
Key theories of communicative intention in linguistics and narratology.
The relationship between intention, meaning, and interpretation.
Methodological approaches to the study of communicative intentions.
Lexical and grammatical devices used to express narrator intentions.
Pragmatic and discourse markers of narratorial stance.
Stylistic and modal means of expressing communicative intentions.

. Linguistic features of reliability in narrative discourse.

. Strategies of creating credibility and authority in narration.

. Pragmatic functions of a reliable narrator’s intentions.

. Concept and types of narrator unreliability.

. Linguistic signals of unreliable narration.

. Interpretive effects of unreliable communicative intentions.

. Interaction of linguistic levels in reliable narration.

. Discourse strategies shaping the hierarchy of meanings in unreliable narration.

. Reader involvement in evaluating narrator reliability.
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11.

12.
13.
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15.
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19. Structural components of the narrator’s communicative model.

20. Dynamics of narrator intentions within narrative progression.

21. Narrative coherence and intention-driven storytelling.

22. Semantic organization of communicative intentions in narrative discourse.
23. Structural patterns of intention realization in fiction.

24. Interaction between form and meaning in narrator intentions.

25. Narrative as a form of pragmatic interaction between author, narrator, and reader.
26. Persuasive, evaluative, and interpretive functions of narrative discourse.
27. Pragmatic effects of narrator intentions on reader reception.

28. Genre-specific realization of narrator communicative intentions.

29. Influence of genre conventions on narratorial strategies.

30. Variation of communicative intentions across literary genres.

31. Stylistic devices used to express narratorial intentions.

32. Interaction between narrative style and communicative purpose.

33. Stylistic variability of narrator intentions in fiction.
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